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with by Russian authors, notably Tolstoi. The Countess
vividly evoked for us the characters in Tolstoi's Resurrection:
the romantic Prince Nechliadov and Maslova whom he had
seduced—regretting that Tolstoi, a man striving for the
noblest ideals, should be so easily led astray. Yet all his
exaggerations were expiated by his great art, the power of
his drawing, the irresistible force of his description; for
instance, the Easter atmosphere in Resurrection, the grip of his
representations of human misery, wickedness and vanity.
As she had already said, he exaggerated at times. Yet on the
other hand one must remember that many Russian customs
may easily strike us as improbable, whereas in reality the
misty, the fantastic, the mysterious, are characteristic of the
Russian aristocracy from which these characters were drawn.
The Countess has been infected by Tolstoi with that
modern tendency, apparent both on the stage and in the novel,
to dwell upon misery and misfortune, preferably even that
of abnormal characters like Biickliger, in order to rail not
only against human society but against Nature herself.
Though such taste may be questionable in itself, she thinks
this type of art may have the effect of turning the minds of the
upper classes towards humanity. In the past, what a large
number of those who lived in care-free luxury had no con-
ception of the misery which surrounded them—now they
were at least reminded of such conditions in the theatte.
It was only to be hoped that in certain plays sympathy would
not be overwhelmed by horror.
Countess Bulow was pleased to think that society was being
educated in pity and sympathy and expressed her wish that
the judges, too, would administer the law more according to
the spirit and less according to the letter. How deplorable
it was, she thought, that offences against property were not
infrequently punished with excessive severity, while trans-
gression of the laws of humanity were more leniently treated.
It may be mentioned in connection with these just and
sympathetic remarks by the Countess that the Chancellor one
evening spoke of the writings of the Vienna legal authority
Anton Menger, in which he urges the idea that among its
other objects the law has a social task to fulfil and must show
sympathy with the poor and the oppressed. At the same time
the Chancellor had some criticisms to make of the socialistic

